describes the planet-color scheme systematically in his Tafhim.?’ However, while the scheme is

universal, there is variation in the color assignments of some planets.?®

In Persian literature, the scheme which is most intriguingly reminiscent of the colors of the seven
pavilions in the Sohrab story is the scheme of the seven pavilions in the Hatt Peykar of Nezami.”®
As seen in the comparative Table 3, they are also the closest to each other, even though
Ferdowsi assigns red, sorx, twice, to Goraza and to Gudarz, and in the case of Kaus the
manuscripts vary between seven-colors, or multi-color. Their closeness becomes apparent when
comparing those two with the scheme found in Biruni and the Greek scheme.

27 cf. Boll 1910, 2562-2564; Pantke 1974, 167-179; Biruni 240 ff.

28 There are no such extended color schemes in Zoroastrian tradition, let alone those involving
planets, for which cf. Rossi 1996.

# For the symbolism of the colors and planets in the Haft Peykar, cf. Krotkoff 1984, Meisami
1995, Introduction, xxix-xxxi, and Vesel 1995.
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Table 3

Planet

Mercury Kaus
Saturn Tus
Venus Fariborz
Moon Rostam
Sun Giv
Jupiter Gudarz
Mars Goraze

Ferdowsi
mutti-color
black
white
green
goid

red

red

Nezami
turquoise
black
white
green
yellow
sandal
red

Biruni

azure to indigo
black

pure white

blue, white, (red)
yellow

dusty, brownish
red

Greek
light/blue(-green)
black

yellow

silver, green
bright yellow
white, grey

fiery red



Diagram 5. The Seven Champions and their Emblems, Colors, and Planets

Ohrmazd
Jupiter, Red
Lion
Gudarz

Mehr
Sun, Gold
Wolf

Giv

Bahram
Mars, Red
Boar
Goraze
Yellow, red, violet banners

Tir
Mercury
Sun
Kaus

Kavian Star-Banner

Mah
Moon, Green
Dragon
Rostam & Rakhsh

Keyvan
Saturn, Black
Elephant

Tus

Nahid
Venus, White
Moon
Fariborz

-



To begin with agreements, four of the seven colors, viz. black, white, green, and yellow/golden,
are identical or near identical in the Shahnameh and the Haft Peykar. Thereby, black Saturn is
correlated with Tus; white Venus with Fariborz;* the yellow/golden Sun with Giv, and the green

Moon with Rostam.

Accordingly, Ferdowsi's red 1, red 2, and the multi-color must correspond to the three remaining
colors in Nezami, that is, to red, sandal, and turquoise. Of these, one of the reds should be the
red of Mars, and correlated with Goraze, the Boar, as the advance guard. The second red, that

of Gudarz, should correspond to Jupiter, where Nezami has sandal, but Biruni has dust color, and
white mixed with yellow and brown. Finally, by elimination, the mutlti-color of Kaus must be
correlated with the turquoise of Mercury. This conclusion is supported by the purple, banaf3, field
of Kaus' banner, and more so by the dark blue color of his throne. Ferdowsi's phrase yeki mahd-e

piruze bar sén-e nil ‘a turquoise throne tending to indigo’ is close to Biruni's “sky-blue mixed with
darker color.>' The reconstructed multiplex pattern encoded by Ferdowsi in the Sohrab story is
shown in Diagram 6.

Diagram 5. The Seven Champion and their Emblems, Colors, and Planets.

To note, it is the scheme of colors and planets which is shared by Ferdowsi and Nezami, not the
specific distribution of colors and planets, as the comparison of the two hexagons shows. The two
only agree in having red Mars at the top. That is, the hexagon-in-circle provides the basic plotting
pattern for both; and the difference in positions reflects difference in context and purpose.

Planetary Cycles

The assignment of planets to the champions suggested here appears to produce a conflict
between emblem and assigned planet in the case of Kaus and Fariborz. The emblems of Kaus is

,
-

% There appears to be some uncertainty with regard to the color assigned to Fariborz. Khaleghi-
Motiagh 1988, 161 n. 25, accepts white, but a number of manuscripts do not mention a color; a
few have yellow. In fact, there is a conflict between color schemes. While Nezami has white
Venus and green Moon, the Greek scheme has yellow Venus and silver or green Moon. By the
Greek scheme, then, Fariborz would correspond to Venus, and Rostam to the Moon.

3! The translation by Wright somewhat smoothes over the Arabic phrasing, al-zurga wa al-bayad
aliadhi yaxlus min humra aw sufra; Biruni 241.



the Sun, but the planet assigned is Mercury; the emblem of his son Fariborz is the Moon, 2 put
the assigned planet is Venus. In turn, the planet Sun is assigned to Giv, and the Moon to Rostam.
It will be seen in the following discussion that there is no conflict, but two different, interlocking
patterns. It may suffice here to refer to two passages, which, while metaphoric, appear to reflect
Rostam's correlation with the Moon: His banner is said to shine like the Moon (Mohl 43-394), as
does the Kavian Star Banner in front of him (Mohl 12d-658). *

The premise in the following is thus: It can be assumed that the relative positions of the
champions in Ferdowsi's hexagon-in-circle is astrologically meaningful, and that their emblems, in

addition to their traditional functions, involve their astrological re-interpretation.

That astrology may be implied is suggested by Kaus' reputation. His preoccupation with astrology
is well known, and his correlation with Mercury, who is typically depicted as a scribe holding
tablets, may encode this preoccupation. When Kaus ordered the world, says Ferdowsi, he gave
the office of the paladin of paladins to Rostam, the author of his weal.* But at the same time he
had the divs build him a number of palaces on Mount Alborz, at least one of which was a lofty
tower surmounted, according to Ferdowsi, by a copula of onyx, into which he brought arch-magi.
As Hildegard Lewy™ noted, a good part of the myths related to Kaus, who like other early
Kayanids tends to be associated with Babylon, may reflect conflation of the iranian myth with the
memory of the last Chaldean King of Babylon before its conquest by Cyrus the Great, Nabu-
Na'id, who himself was preoccupied with astrology like ail the members of his house, and who is
named after Mercury, Nabu.* Similarly, the model of Bahram's Seven Pavilions in Nezami's Haft
Peykar is the Khawamagq of the Arab mentor of his youth.

% 1t should be noted that later, e.g. in the Forud story during the reign of his father's successor
Key Khosrow, his emblem is the Sun.

¥ Cf. Ehlers 1995, 213. c
* Warner & Warner 2, 1906, 101-2.

% Lewy 1949, 32; cf. Christensen 1993 (1931), 113-14.

% According to Dinawari, Kitab al-axbar al-tiwal, ed. Guirgass, Leiden 1888, 14, I. 3, Key Qobad,

the first Kayanian king and the father or grandfather of Kaus, was king of Babylon; Tha'alibi,
Ghurar axbar muldk al-Fars wa siyyarihim, ed. Zotenberg, Paris 1900, 153, states that Kaus'

royal residence was in al-‘Iraq; and Biruni, Kitdb al-asar al-baqiya, ed. Sachau, Leipzig 1878, 37,



The discussion of the relationship between emblem and assigned must begin with Kaus in the
center. From a non-astrological viewpoint, his Sun emblem would seem to reflect the central
position of the shah, just like the Moon emblem of Fariborz reflects his being the shah’s son.
From the perspective of astrology, it would seem to reflect the Sun’s central position with which
alt other planets interact, particularly with regard to planetary conjunctions.

The combination of the Sun emblem with Mercury suggests that both together encode the cycle
of Sun-Mercury conjunctions. That cycle has the Gestalt of a hexagon, created by three

.3 As a hexagon itself, thus,

conjunctions in the upper half of the zodiac, and three in its lower hal
the combination of Sun and Mercury is very appropriately located in the center, also reflecting
Kaus' astrological background. Moreover, the overall cycle of these conjunctions, which slowly
shift through the zodiac, takes 20 years, which may encode the hexagonical 6 x 20 = 120 years

which Ferdowsi allots to K3us.

Turning to the combination of Venus with the Moon emblem of Fariborz, this could reflect not only
one, but two conjunction cycles, one with the Sun, the other with the Moon. The Venus-Sun
conjunctions form two overlapping pentagons; the conjunctions of Venus with the Moon, first as

evening star, then as morning star, form two sequential cycles of eight years.®

The individual cycles of the two highest planets, Saturn, assigned to Tus, and the cycle of Jupiter,
assigned to Gudarz, take 30 and 12 years, respectively. But more important is the cycle of their
conjunctions. It is the ominous cycle known by the term triplicities, which played a major role in
Iranian astrological time reckoning.39 The conjunctions occur approximately every 20 years,
forming the slowly turning Gestalt of a triangle which moves through the 12 signs of the zodiac in
60 years, with larger, ever more significant cycles of 240, 960, and 2400 years. These are

Il. 3 ff., notes that the Kayanians are the kings of Babylon known among the western peoples as:
Chaldeans.

% Cf. Hinze 1966, 205-6.
% Cf. Hinze 1966, 213-4.
¥ For the Iranians as the likely originators of conjunction astrology, and triplicities, cf. Biruni 259;

Kennedy 1964, 30-31, 41; Pingree 1963, 1968, 64; de Santillana & von Dechend 1969 (1983),
394.



intimately related to the four elements, given that the zodiacal signs are sequentially assigned to -

Fire, Earth, Air, and Water, beginning with Aries, and repeated twice.

Thus, Gudarz ~ Jupiter on the upper left of Ferdowsi's hexagon-in-circle, and Tus ~ Saturn on
the upper right, may jointly encode the ominous Saturn-Jupiter triplicities. This would also provide
a clue to the astrological re-interpretation of these two champions’ emblems: The dust-colored
Lion of Gudarz represents the beneficent Jupiter, while the black Elephant of Tus represents

maleficent Saturn.

The cycle of Mars is reflected in the Boar emblem of Goraze. This cycle takes 15 years, and is
marked by eight loops, that is retrogressions, always in opposition to the Sun.*°

Astrologically, the effect of Mars is assumed to be most ominous when in triple conjunction with
Jupiter and Saturn, and it may not be coincidence that the three, represented by Goraze ~ Mars,
Gudarz ~ Jupiter, and Tus ~ Saturn, form a triangle at the top of the hexagon.

Yet another cycle may be correlated with Rostam. The scheme suggested here assigns to him
the Moon, but his emblem is the Dragon. On the one hand, that emblem refers to Rostam'’s
Parthian origin,*' and thus Saka origin, in particular his maternal ancestor Azhi Dahaka, the
Dahian Serpent. On the other hand, astrologically, the Dragon could encode reference to a
celestial Dragon. Of those there are two. One is the circumpolar consteliation Draco, which
guards the celestial north pole, as does the Serpent which winds itself around the Tree of
Paradise in the Biblical story of the Fall. The other is the ecliptic Dragon. The ecliptic is the
apparent annual path of the Sun through the middle of the zodiac, and the intersections, or
nodes, of the Moon with the ecliptic form an undulating Gestalt. More sbeciﬁcally encoded here
may be the Dragon of the ominous cycle of the solar and lunar eclipses. With is upper nodes
conceived as the head, and lower nodes as the tail, it was known by the name G&&ihr in the

Pahlavi books, later Arabicized as Jauzahr. ¢

0 Cf. Hinze 1966, 211-2.

4! Cf. Shahbazi 1993.

2 MacKenzie 1964, 515 with n. 26.
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The re-interpretation of Rostam’s assigned emblem and planet leads, finally, to Giv. His emblem
is a Wolf, but the scheme suggested here assigns to him the Sun, which on first sight seems to
be contradictory, or at least odd. The hidden astrological clue is given by Ferdowsi himself, not in
the teichoscopy of Sohrab, but later, when the color of Giv's Wolf banner is said to be black. That
is, it could be the Wolf of the most ominous solar eclipses, which temporarily devour the Sun.
That eclipses may be involved with Giv - Sun and Rostam ~ Moon may be hidden in other
metaphoric clues by Ferdowsi. Rostam's banner darkens, banaf$, the face of the shining Sun
(Mohl 13e-1290); and the wolf that Mirin is to fight is like a Dragon (Mohl 14-306 ff.).**

Thus, just like the ominous interactive conjunctions of Mars, Jupiter, and Saturn, represented by
the Boar, Lion, and Elephant of Goraze, Gudarz, and Tus, form the upper triangle of Ferdowsi's
hexagon, so the ominous interactive conjunctions of the Moon, Venus, and the Sun, represented
by the Dragon, Moon, and Wolf emblems of Rostam, Fariborz, and Giv, form its lower triangle.
And all interact with the Mercury-Sun of Kaus in the center.

Horoscope. Finally, another context where the figure of the hexagon is found are horoscopes. An
example is the one reproduced and discussed by Eilers in his Sinn und Herkunft der

Planetennamen,** where six planets surround the Sun in the center. For casting a horoscope, it is

necessary to know the ascendant planet and house. Such seems not to be indicated by

Ferdowsi, unless one takes su-ye tidbande Sid ‘toward the direction of the Sun’ as the clue, in
addition to being a clue for the location of Fariborz' pavilion. Alternatively, the ascendant could be
implied in the top position, as in traditional charts. Here it would be at the position of Goraze,

which is correlated with the constellation, or rather sign, Tishtrya/Tir = Leo, and the planet Mars.

On this basis, it would be possible to specify the relationship between planet and sign

astrologically. For example, Leo, or rather the transition between Cancer and Leo, is said to be

the dejection of Mars. In turn, the planet assigned to Tus is Saturn, which is correlated with Libra

or Scorpio. Libra is the sign of the exaltation of Saturn. By this reckoning, one could suspect that :

a quasi-horoscope may also be encoded in Ferdowsi's hexagon:**

“ Cf. Ehlers 1995, 49.
““ Eilers 1976, 97-100, and Tafel I-Il, 15™ century Turkish ms., hexagon, with Sun in the center.

> For planets and houses, cf. Biruni 255-59.
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Conclusion. Ferdowsi and Nezami

These notes can only be preliminary. They suggest that one of the functions of the unusual
prominence of colors in the teichoscopy of Sohrab was to provide a clue to a complex astrological
chart encoded in it. “® The colors of the seven pavilions gave the clue to the seven planets. Their
arrangement, together with the banner emblems, gave the clue that the focus was not the planets
themselves, but their cycles, conjunctions, and cycles of conjunctions. Most prominent, indicated
by the specific arrangement of the planets in an upper and a lower triangle, are the Jupiter-Saturn
cycle which intersects with the cycle of Mars retrogressions, and the cycle of lunar and solar
eclipses which intersects with the Venus cycle. Both cycles would seem to be symbolically
represented in their ominous aspects. In particular, they are reflected on the one hand in the
frontal positions of Mars-Goréaze together with Saturn-Tus on the right wing, which is the
traditional side of attack, and on the other hand in the combination of the Sun with the Wolf

emblem of Giv, and of the Moon with the Dragon emblem of Rostam.

If proven true, the question of the origin of this chart arises, that is, whether Ferdowsi designed it
himself, or whether he found it in his written sources. His knowledge and use of astrological
references in the Shahnameh is well recognized.*’ For example, Gudarz says to his son Giv:
haman axtar-e qgiti-afruz-e to, to ta zadi az mader be &farin ‘This your world-illuminating star, ever

“¢ Neither of the two teichoscopy miniatures known to this author, cf. references at the top of the
Bibliography, agrees with the color scheme of the texts. In the miniature of the British Library ms.,
Sohrab and Hojir stand on the balcony of a palace, pointing to a greenish-yeliow tent, where a
male clad in reddish brown is addressed by three persons. A horse’s head horse behind the roof
points to Rostam. No other tents are shown. The Princeton miniature shows eight tents, of which
five form a quincunx, with the blue dome of Kaus's tent in the center, thus indeed protecting the
shah from all sides. However, Rostam’s dome on the lower left, headed by his Dragon banner, is
beige; Giv's dome, with his Wolf Banner on the lower right, is pink. The two domes above Kaus's )
are brown and yellow, respectively. In the upper half of the picture, a large brown-domed tent )
stretches across, above which are stacked a brown and a pink tent. Sohrab points from behind an
elevation, on the top right, across the roofs of several tents, to the tent of Rostam. - | thank
Professor Jerome Clinton for kindly pointing to the website of his Princeton Shahnameh
lllustration Project.

" For a brief discussion, together with numerous lines with references to planets in specific sign,

see the section Ta'sir-e ma'lumat-e nojumi dar tasavir-e S3hname, in Rastegar 1353/1974, 22-
24,
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