journey; they themselves grow, reproduce, and tolerate difficulties, until they reach their destination

and then it continues on again. The floral pattern, although floral by nature, cannot be divorced from
geometrical order. In fact, the tendency towards geometrical order brings a central and axial dlsc1plme -
symmetry, and repetition by the floral pattem. The preordained disciplinary role of the foliage, which A
can be seen in its gentle swirling motion in every part and which spans from stillness, to arousing

emotions and enjoyment, and finally suggesting peace and tranquillity (fig: 12).

Accordingly Iranian Islamic design also has an abstract form, and is full of profound meaning. It
expresses the multiplicity of the world, in which everything has an appropriate place, and each part
compliments what is dormant in the other. It conveys the preordained order of the universe, which has
been arranged on the basis of wisdom, justice and mercy, and relates to the creation and the return of
existence, which can -occur at any moment. The design merely.points out the reality, origination and
destination, without the necessity to bring them to life or having to make them fully described. The
design talks of the reality that does not belong to any place. It describes the stability, stillness,

equilibrium and peace that are the priceless essence that the soul and heart are striving to attain.

When an architect embellishes walls, doors, roofs, and ceilings with his imaginative thought all the
powerful emotional effects in the patterns are transferred to the building and conveys that it is talking
to the observer with its articulate tongue. In fact, the artist arouses the same emotions and feeling that
he had previously experienced but he registered it with allusionary reference to philosophical stories,
recitals and wise sayings, suggesting something far more than can be seen in the form, until possibly
the viewer, just like that, experiences the same view and sound, and with the help of the pattern, steps
on a path that detaches him the materialistic world and the world of shape and form, into the abstract

world.
A Colorful Space

One is confronted with a variety of wonderful colors in Iranian Islamic architecture. The excessive use
of this amount of color is an outstanding feature of this architecture. This colorful crest is not arx
additional element for enjoyment, a relishing in pleasure, nor is it a ‘decoration’ that we express in
these days. It is a way for the creation of spatial qualities, which is demanded by the artist, as though
by polishing the surface of the structure, the artist attempts to produce a mirror for reflecting the inner
beauty of nature. The effect of this is so significant that one may dare to say that it is one of the
fundamental bases for accomplishing the desired spatial qualities.

The designer also has his own style for adding color and pursues an objective, which will be discussed
later on. One of the fundamental elements in the use of color in architectural buildings in Islam is the
limitation on the use of a number of colors in the sea of colors. The artist wishes not to utilize a certain
group of colors and strictly limited himself to some specific colors and, in fact, he is adamant in-his

selection of one color in a spectrum of colors. On the other hand, he likes to combine opposing colors



together. Appealing to this style vields positive results, the colors get brighter and more shining, for
example a strip of yellow tiles against a dark blue setting becomes a band of gold, and tiny white
flowers in a dark background brings to mind the twinkling of stars. Any color is emphasized by the
presence of an opposing element and results in a colorful setting, although the use of colors is strictly
limited (fig: 13). The shining of any single color here and there, bring multiplicity to the whole and
thereby displays multiplicity. This art form shows the multiple world where all the various elements
are inter-related and everything gains in value from the opposing element to itself. Although in this
little world of colors a conflict exists between the contradictory colors, what is amazing is that a sense
of confusion is not brought about. The compound of colors is that, in some way, instead of confusion it
implies integrity and unity, giving intangible pleasure and vivacity to the beholder™.

When one is inside this colorful space the specific compound of colors accompanies the characteristics
of the pattern and the genuineness of the shapes of space, and the crystalline disciplinary order
whereby one is not dejected but enjoys heartfelt tranquillity (fig: 14).

The Inscriptions in Space

Another outstanding characteristic in Iranian Islamic architecture is the extensive use of calligraphy in
the architectural space. Resulting in the conclusion that the whole scene is wrapped and protected by a
surround of words. The effect of calligraphy in space when it covers most parts of the building is
profound. The compa;ison between two buildings one with some form of calligraphy and the other
without demonstrates the effect of writings in space.

When an architect uses various inscriptions he does not tend merely to express the content and subject
of the text. When first seen most of the time the sense and experience is instilled before reading the
text. Experience and feeling say to us, in most cases, before reading the text and understanding its
content, an occupation which is difficult due to the complicated calligraphic system, the characters and
the form of the writing convey to the heart the meaning, rather like a vessel and its contents, or the-
form and its context, that separating them is impossible. Furthermore, the writing of sacred names,
verses, and narratives on parts of the building makes the surface a vehicle for sacred writings, which
inspire a divine atmosphere in space. Imagining that the whole space is purified by the presence of the
inscription that accompanies the worshipper in his prayer, devotional sacrifice and the recalling of the
Name of God (fig: 15).

Imaginary Garden

Another distinguishing aspect of Iranian Islamic architecture, when compared to other architectural
styles in the world, is its arrangement of its open spaces. [mportant examples of this can be seen at the
first stage in the layout of the hayat, which is a vital and essential part of the building, and,
furthermore, a phenomenon which can also be seen in the gardens and in the designs of open spaces in

cities. The layout of the hayat in different buildings and construction is completely complementary to



its architecture but is accomplished in different forms. The study of a few examples demonstrate that
although the existence of different forms, all pursue a common principle, there can be little doubt,
however, that this is accomplished in the architecturally desired open space that should be sought for
in the layout of the garden. The Islamic gardens of Iran have a distinguished international fame.

The garden is a selection of waterways, small flower-beds, several different plants, passages and paths,
and wooden beds, which all together with the building constitute an interlocked pattern. The general
arrangement of the garden usually has a pleasant order. They are enclosed behind high walls and
viewed from the outside, appear to be a hidden treasure. It maybe possible that the garden hasa
different arrangement and order, but in any event it is divided into orderly networks, which are woven
into intersecting lines. The constituent elements are water, flora, passages, channels and buildings
locaxed in their allotted position. In the whole construction the.choice and placement of each element
is independent and identifiable. But the style of the design maybe arranged in such a way that each
portion can be felt for its own value, with a great boundary between them. Every piece is placed
meticulously in its own location and could not be just put anywhere. The conformity to order in the
overall and in every part and the retention of the individual character of each element causes the
garden to depart from chaos and become a small universe in every detail, which is the architect’s
desire (fig: 16).

The garden contains different and various buildings. Every building is the vision of precision, fineness
and adornment, each one having a different view. The best buildings are located in places presenting
the best view and perspective and are positioned at the intersection of the main axis, casting its vista
over the middle of the garden. The semi-open spaces and small openings provide the connection with
nature. These factors are the basic principles in the design of buildings inside the garden. The presence
of rustic wooden beds and semi-open and isolated spaces around the garden and even in the midst of
water makes the affinity with nature considerably closer.

The role played by water in the garden lays its foundation. It determines the appropriate placing of'"
everything. Integrating every part together and bringing about a oneness. If the water were reméved
from the design of the garden, then the whole design would be destroyed. The intention of displaying
water and its presence in the whole garden implied the meaning that the garden is nothing more than a
setting for the display of the water, like a temple for its appreciation. The water in the form of a
channel, pond, water-cascade, or waterfall provides the medium for access to human beings around the
garden and brings with it freshness. Four irrigation channels forming a cross converging from a water
source convey the water to all parts of the garden and bind everything brightly together. The fountains
convert the whole garden into a combination of springs of water and light. The melodious sound of
falling water that can be heard in every nook and cranny and the evergreen trees, with their i inevitable
shadows, turn the garden into an indestructible heaven. The different kinds of flowers and fruit on the
trees spread their aromas, and add their coloring to the gardens and complete the beauty.



What the designer has selected will create a different nature. The emphasis of a well-constructed
design distinguishes the form of the garden from the other surrounding nature and manifests another of
its faces. This glimpse of nature is a vital and fresh entity, not only from a figurative poetic language -~
but also because of the conflicting and contradicting elements, and close affinity and relation between
the parts of the building and, humans, nature and the surroundings. Movement and turbulence
completes this setting with the chattering of the birds, and the dispersion of aromas. Variation and
differences between the whole combinations, associates the multiplicity of creation, while the presence
of buildings, alleys, channels and the evergreen trees reinforce and intensify their integration and

unity. The garden gives a hint of the balanced indestructible and incorruptible world reaching eternity.
An environment, clean, pleasant, tranquil, without pain and suffering, a place in which to pause and
contemplate, and a place of perplexity, for pondering upon the mysteries of creation; the garden is
infinite within its limits, a paradise set upon the carth”’ (fig: 17).

* * %

What has been set down here is a brief preview of the meaning of Iranian Islamic architecture. The art
that was created and grew within Iranian Islamic culture and displayed the unanimous thought and
belief therein, which can be seen in the works of pro-Iranian Islamic architects and artists, reflects

their imaginary gardens.

As has been pointed out the supremacy of the interior over the exterior in design concept, the seeking
for the complete and geometric order apparent or hidden, the philosophical thought behind the colors
and patterns, and the artist’s striving to discover the fineness in the raw materials and to unveil the true
soul, covering surfaces with calligraphy, and ultimately attempting to create paradise confirms that
architecture is a cultural phenomena and those things which have been attained so far have been
provided in relation to the integrated culture, great background of knowledge, experience and

endeavor.

What has been seen here is the discussion of cultured human beings having peaceful hearts which
continuously recalls the enthralled who see nothing but the Beloved, full of kindness, happiness and
vivacity. Knowing no security in this world but only in the next: the Garden of Heaven. So his
architecture is tranquil and peaceful, giving exuberance and recalling the Name of God. If the modern
human is dejected from anxiety and confusion, and is searching for a peaceful place for living, he
needs such culture, such affinity to the absolute truth. The modern human must change spiritually to
be able to attain another architecture.






